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y America Needs
‘A _Repertory Theater

-

me Reflections by the Diatinguinhed Author of
“Rio Grande” and Head of the

. Frohman

By AUGUSTUS THOMAS

T a repertory theater using Fhake-
as A background and mupplement

i plays with worthy revivals of Eng-
2 Iah and Ame

! onan RUrcoEsT e
k and morh worth-
while new playas
ar can be ob-
tained would be
an Immenpe #o

cinl hensNnt in
not to be de.

batsd
T Ita  Influencs
&F. : wouldl be upon
t - the general puhb-
" e as well an
apon s own
special publie
| ! It would siso
greatly affoct
the dramatie
- 0 2 writers of the
T LA W country ; It
would Airectly

Jop the motors in its oWh ehgagementa
indirectly and wlowly, the theatrioal
jon in general.
To contend that It would be aéif-pupport-
fug would be too optimistic Sufficient ex-
sntn have heen made nlong similar
I both Ly reguiar managers and by
fie-aplidted citizenn 1o lenve the yuestion
i Asubt Rueh an enterprise would reqguire
for seme time a reguiar endowment, per-
paps. annually deareasing. but of real Im-
1 e 10 begin
:."l"‘lﬂ“:u'u!h-n ta be coansidared In Inunch-
LRE such an enterprise would be perhaps
et In the order of thelr merit, but In the
erder of their neceswity | first,. the [east
Joan to the backers, next the whortest road
fo mif-mupport, and third the policy msauring
the widest influence
On the penctical side, |t ssems to me
ghat good judement would prompt the #n-
mant of a permanent sompany of notors
& n nucleun, not exceeding In number 156,
%o be assinted Ly players oconslonally en-
, and, of course, re-engaged an often
88 possible. The smaller parts would ba
L pocanionally recrulted from tha senlor class
of the Sargent school, In which one finds
axcellent material equipped with every thing
axoept the practice that consecutive play-
Moy given, and ultimately senlor students
1 m & school that the theatre would estab-
for iteelf, alone or In co-operation with
Pmo exceliant Institution alrendy at work
The nucleus of 15 permanent players should
given engagemaents for at least two years
Bt respactable llving salaries of perhaps
Jgba-half the amount they eould command
In regular engagements elsewhere. Thin
ihalf suiary ahould be augmented by a pro
L mta intervet in the profits of the enterprise
| *Profits” may sound a little mocking when
!

WORDLESS SCREEN
IS COMING, SAYS
MISS YOUNG

That the so-called *wilent drama™ wiil
sever attaln ita highest form of expression
matll all wording matter in sliminated from
the screen Ia the bellef of Clara Kimball
¥oung. whowe new production, “The Com-

i Law,"” will be first sden at the Stanley

nday

According to Mise Young, the use of
Btles ia rapidly dyving out, and her grentest
ambition la to produce the Nrst real “slletit
@rama.” In which the only word shown
’n the screen will be the cart of char-
" hetern
I "Ths bhest example of what a perfoct

motion ploture should be.” sald Miss Yooang,
th & recent interview, “ia the French pan-

tomime now playing at the Booth Theater,
U New York, ‘Plerrot the Prodigal’ As I
‘watched the performance of this unlgue
greation | was impressed Immedintely with
lﬂl mesnngs as o the possibilities of the
“photoplay. T left tha theater determined

to rest until 1 find a scenario which can

presented upon the screen as "Plerrot’ In

Apon the stage, in_n consecutive, unbroken

mory, so clear In s action that there need
WMot be & single caption or title or sxplan-

atory note We did mot nead tha thres
yParagruphs that are printed in the program
-hﬂ understand the meaning of each moment,

Such gesture. ‘This wans partly because of
the pantomimists, partly through the
tharmingly descriptive musioal score and
 parily because the story s one of the funds-
manial human emotions—family affection,
" pusnlon, extravagance, repentince, forgive-
| Besp, herolam.

“There In nothing In all this that can.
\M be done In the photoplay. We have
" the players; we can have musie written to
accompany the pleturs, but thus far we
have not developed the story, or soenario,
Which forms the basla of our work, to such
‘& point of perfection that It tella {tseif,
The siient drama does not literally fuifil
- ita function—is not really ‘silent'—so long
A8 any eaptlons remaln.”

Company

Applied to a concern that Is not self.sus-
taining, but the share which the scter
shwuld have should be In road prefits of
plase which he had belped create In the
theatra

s mot well In n ecasunl eonslderation
Hiks thin to burden the proposnl with de
tnlie, but thers would worlk out s systemn
whershy actors lnaving the company sl the
il of & wlited torm would enrry Irreve
eable Interest In the righis that ihey had
aoquired

ut of & possible season of (0 weaks each
¥oar, four or six wesks should be devoted
1o Bhakespeare , and thess weelks ahoutd fail
during the Christmas and Kaster holidays
when the young people from the colleges
and sehools, with & curiosity for tha plays
would be avallabie as audiences

The revivain of American and Engitah
plays should tend to establish & repertoirs
of those dramas which form more or less &
eonnetted hislory of our people and thelr
Achinvernonts ; and these should be the stap-
AP In the reguiar season, between Shake-
apears and the new plays In which there i
Yeamon Lo supposs the most considerable
MRt of the theatre's revenus would [ikely be,

The theatre should seek to sstablish con-
neotions with amateur clubs organized In
Ith  Interest throvghout the ecountry and
Kiven spocinl nducements from Its réper-
tolre almo the various drama socie-
ties, the Drama leagus and the Eduea-
tional Flayers; and 1t should have a poliey
of deconcy that would make such assoeln-
tlone unafraid of the connection

The enterprise should be boused 1n & the.
atre big enough for the herole effects of
Hhakespeares and yeot suMciantiy moderate
n size for the produetion of the modern.
Intimate drama g

with

NEW YORK SEES
FINE FRENCH
PANTOMIME

Winthrop Amen has signalized hin re-
turn to management alter more than =
yoar's abmsence by the importation of a
polished French pantomime, “"Plarrot the
Prodigal.” The reviewsrn praised s
charming and delicate artificiality to the
ekles —some becnuse they really liked the
sort of thing. mome becausa they thought
they ought to, and some becnuns they ad
mired the wonderful pantomimiec acting of
M. PPaul Clergit, and treamired a dosen

comle and sentisgental highlights set against
an exqulsite scenie background

If you are very, very fond of Louls XV
drawing roomns, you will jurt allore” this
absolutely fAanwless bit of convantionnl and
mannered pantomims wouple
ol loving parenis In white chalk and au oid
gown, Thers s & young lady In knicher.
bockers who |s suppossd to he n won Just
fecling hin ontn. In thelr sowing he In aanist
ed by n madly red-hatred villege wanton who

Iures him away to the great city While hin
parents grieve, he leads a gay life. until
money runs short and a lecherous old

nobleman turne up. Thel mademoineils din-
appears, while poor 1Ifs Plerrot s off
steallng goid with marked cards 1o keep

her love Home, then, and forgiving par-
onte, It is mll earried off in the customary
mannered method of Contipental pantomime
AEainst & lovely Itle gray-green ocollage
room and a marvelous sajon of roay lace.

To some tastes there In Just & bit teo
much of this charm and grace in o whole
evening's entertalnmeont, just as thers was
too much wordless vigor for some tastes in
“Sumurun.”  Half of it an part of & doubls
might pleane more peaple For, frankly,
n great deal of the first uct bores peaple
with a desire for vigor and life and fun
Hut aven that first act has the unapproachs
ably claver scane of M. Clergit's old man
reading the newspaper, while the whaole
second act s a dolight, and the plteous
prayer of the mother at the end in worth
a long journey. And there are some who
find the whole tale rarely and extraordi-
narily entertaining. It is a personal matter
and Louls XV Is the tallsman.

But whatever one fealn about the length
of the entertainment, thers In ons large and
unmistakable eloment of charm besides the
faultisas setting. And that s the playing
"Each member of the canst has his tralned
perfection, but the acting of M. Clergit as
the father s beyond words A dignified,
yot whimsleml personality, to begin with
Then a rich serse of humor and s Gallie
Nare for facial and bodlly play, When M
Clergit reads “aloud” the evening paper by
the mmaliest bits of pantomime, the cres-
tlon In at its highes! as & work of geniua
In & little known feld

Whether FPhiladelphin ever sees “Plarrot
the Prodigal™ in a very large question It
behooves any lover of acting who happens
to be on Broadway to step arcund the cor-
ner of Forty-Afth street and meet M. Clor.

git at the Booth K M.

THE ONLY WAY TO LOOK DOWN ON

llH

IP'HIP HOORAY"

o ),

]

-r

What Staff Artist Hanlon saw trom the electrician’s bridge at the Metropolitan,

Hipping’ Around Behind the Hippodrama

XPLORING the Hippodroms show, " Hip
Hip, Hooray™ at the Mastropolitan, Is an
exhauntive You
start with the whirring, churning, inexpiio-
able lcn machine In the woll-exposed win-
side aof the bhig

jeads you

not to say exhausting, job

dow on thes Droad strest
bullding, and

through labyrinthe of gigantie props, quear

your adventuring

and you wind
& fealing orf

lightn, mnd drops and wings
up In the auditorium with
childish smnul=It all so involved and
carefully planned and enarmoun Without
the guidance of the willing press agent, you
eotld never negotiate the tour, for he stears
you through the back-stage tunnels afid
channels with the save of & Cook's gulde

There are A gEreat many wonderful
thing# bahind the curtain of the Metro-
politan, but by far the most wonderful s
the great plot of los, which is treated with
the mentle care dne might bestow on a
delloate baby, When the reporter and his
guldn arrived, stagehands were dusmting off
the surface, sweeping away the sxcean dirt
and getting ready to cover over the froven
pool with & false stage, on whick
Mr. DIllingham's minions befors *
at Br. Moritz"™ begins In the laat scone
takea four days o “grow’’ this twelve-inoh
"bit” of les, and It will last! through the
fouwr weeks' run of “Hip. Hip, Hooray !
here. The wear and tear on the surface
caused by the skatera I8 suppllied from the
busy lce machine, but the hody of the gla-
cla]l mass remains firm. What s perhaps

A PAIR OF PEACHES—By WILL A. PAGE

oonfession by the preva representative (o whom the olly owes all the remark.

: Being n
able n'ndu stunts “pulled off* in
‘Wuggested the opisode or the d

cownaction with “Erperience ™
silgested O. Henry, we leavy to the reader’s judgment.

Whether O, Henry

Do you remember

EAl

S ikl Y
Jom .-!1 the story that O
¥ Henry wrote about a
young bride, who In
* nildwinter  concelved
4 & suddan desire Lo eat
& peath and whosse
young husband, a pu-
. 2 wilist, had & gambling
howise  ralded s0  he
procure ona of
the peaches which was
part af the free lunch
and It o hin
And (hat story
mimost had Its dupll-
oate In real life lam
wesk at the Adelphl
Theater, when Paasion,
In the play “Espert-
ence,” conoelved n sud.
den passion for a
fmach and could not
gn with the per
S formancs unti] she
| had procured the de
J sired frult Of course,

g

and
A4 not nesd anolher
peach, but the fact re

'
+

the nicest incident to this lce business |s
that it undoubledly does make the theater
cooler than usual. And when, &t the close
of the show, the fulse stage Is talen off
and the human birds-on-steal begin to preen
their plumage preparatory to gllding on to
the hyalink pond, a chilly breath fises from
it that makes you gasp. Hut the buman
birds look relieved, snd, with a rush and &
whirr, they ars off for thelr sfternocn’'s
trolle. testing the surface here and there,
sxoouting a pirousite or & pas seul, and
then the curtain rises and the lee ballet s
on. with the"shimmaring Charlotte waiting
in the wings fur the grand entrance

But, earller In the afterncon, before the

.

TENOR IS KNIGHTED
BY ITALY'S KING'

Glovannl ZLenatells, the dramatic tenor
of the Boston-Natlonal Grand Opers (Com-
pany, which will insugurate the local opera
mempon &t the Metropoliten Opera House on
Monday sveninge November 11, wud recent-
Iy knighted by the King of Italy

This recoghition of the great artist's
vooal attainments was mbkds beonunas of
his having founded 8 musical conmervatory
in Yerona, his native city, in which poar
boys could be taught free. “The money
for the institution was raised by & series
of open-alr sonoeris When Zenatollors
genarceity was brought 1o the attention of
Victor Emmanuel be determined to ennoble
Bim. . This he did peveral months ago.

stars have dressed, thera s plenty to ealeh
the eye and bewildar the brain back stage
It is all mtrangely gulst for such a roglon.
and the reportorinl Bbrain, used to shouting

REAL GRAND OPERA
SCORE FOR
“ROMEOQO"

The movien, or photoplays, as you prefer.
woersa a long time realizing the central im-
portinoe of appropriate musienl scores for

tholr features, but when they did realize
it, they went at the problem both with
brains and prodigality *I'he Birth of a
Nation™ was probably the first enormouns
film to have & special soore Now every
big production his one of its own

In tha oasse of Metro's “Romes and
Juliet.,” which comen to tha Victoria all

it in promised that a petting of
ns nover bhifora hans
ba played by the ex-
cellont orchestra at that theater. The In-
tertwining of the melodies, 't in decinred,
has boen done in the roal grand opera man-
nar. All the chlef characters have their
individunl molifs, and the crises of the
Shakenpearean drama will be accompanied
by stirring stralns suited to the aotion In
proparing the score, tha musie of Gownod's
Iyrie drama, "Tomed and Jullel.,” and
Techalkowsky's symphonlo pgem of the
sama title have besan drawn o and progpe
erly synohronizmed. The composers of the
seore are I[rense Bergee, once a pupll of
Manmsanet In Paris, and Bamuel M. Berg, an
expirtght the Metro stundios In thin sort of
work. | Thoy ware asnisted by B. A. Hoilfe,
of the Rolfe studios, and himself & mual-
clan of no mean stature

pext week,
olasaioal musle such
been attempted will

YOUNG SHE I8

-

“Eripe” mnd fNdgety Nymen, wan amazed at
the clockilke regularity and (hated word!)
“eMolancy™

of the management. There wans

no bawling or yelling ; everybody In a living
©of In the Hippodromatic machine, The tall
toy soldiers

men of parts, one might say,

Inok on unwinking, while carpets are sproad
and the bridge, with ita real, electric-lighted
tralley oar, la set up In a Jiffy

Members of the Kat Kabaret, with thelr
maonstroun fellne heads thrown back for alr,
wander about, chatting In anything but
catty tonea with Noy Boouts and othsr cos-
mapolitan persons employed In the apsciacile,
And these mute, but not inglorious, actors
are no less interesting than the blg namos
ot the program, though some of the latter
are & fascinating Jot

For immtance, Charles T. Aldrich, the man
who changes his ciothes with a wave of
the hand, and who s jJolly careful that no
prying reporters eateh him at his tricks
He s an slusivea man, but ths reporter did
learn that hes hegan his career with a
tramp specialty something ke Nat Wills's
present one, lLater ha took 1o the pot-hat
monologue, sulting his talk to his attire, as
thoe latter gradually gxot thinner and shab-
bisr. Then Mr. Dillhgham discoverad him,
and sent him o London with **The dirl
From Up Thers," which starred Edna May,
In the vompany wers Montgomery and
Stone, not starred., They made thelr fArst
tmpoartant hit then. Aldrieh was suecessful
in England, and he later went to the Con-
tinent, registering In Vienna, Petrograd,
Paris and Berlin. It was colncidental that
when he cama back to “the States™ It was
to play In “Chin-Chin," agaln under the
LHillegham banner. and with Montgomery
and Btone, Te never goos to see other ma-
glolans do thelr stunta, and his own hs
guards Jealously and mealously. Not even
the wtugehands, apparently, know hdw he
Lurnes into s green-clad man from a red-clad
one, and so farth, Maybe, the toy soldlers,
who mee everything with unshifting eyes
do, but they failled to give up the secret
to the reporter. Even the willing press
agent was in the dark,

DEMOCRACY IS
FILM LAW

By WILLIAM FOX

(Produger of A Daughisr of the Gode ')

it lsn't that the movies offer better anter-
thlnment, but that every ore s on & social
par AL the movies

All we know In that the movie fan wants
usa to play vpon his hekrt-strings, but the
vestilt mo fur has been hurrible
dlagcard, With sll the millons and milljons
that have besn poured inte the industry
wa have only scratched the surfmoe af the
film'n postibilities, IF we aver sirike the
keynots of genuine hosrt interest thie world
will go movie mud and stay so

The only big factor favoring tha
Aucer of blg flne is that he has the publie
prodiaposed In his favor, Most of the
mevies' suoccess so far has been, thanks Lo
Itn demseracy, mot to e pletures, the vust
maderty
the polat. Ing siekening. This has been

Feneral

?

Donald Bt.'l;arl"Wantl 7.
Color Upon the S

i

Fr.

ers of that art
1] in o0
relation hetween
matural coleor
P hatogeaphy
and akin texts
re, Amd i s a
point worth em-
phanieing at
¢ oneldermble
length

At the end of

the

Star of “Sybil."” Delving in his Mov-i:;-l.ilﬁ_
periences, Finds This the

Greatest Lack o N
A —— e —— v "
HE most recant Danfel come to judg | purples and great. somber .
ment an the question of the movies by | Kling and shifiing Ang ;
the way, he's o Donnld) has made & point | brillinnt hues much &
1hat =vnehow, real life.  Later I went to ths
huen't been see the photoplay, But (he charm
touched on by It was good photagraphy ; yes,
the mition and Flut it Mmissed all the fAre and fury
une othipr advis n

night In Los Angeten bad. Tt was

. It nenms to me, lies the
vital problem of the directar.
membar, tha director 1s absolutely the
ter of thingn in, the movie wortd
maken.  [o sometimesr mara  But
THE man who makes plotures
touching and beaotiful—or
cluttered und pallld. Now, the 3
the future most soive this problss of
It goos right down to the heart of
whole art. S far, | must say 1 don't
much of the attempts to make our ple

taught him. and he wound up with a wery
Interesting dissertation on the Lasky pre-
duetion of ‘“Carmen”™ with CGaraldine
Farrar, "1 wans in Los Angeles at the time
the featura was whot,' " he went on. “Pars
haps you recall the night scenes around the
Eypsy camp fOres—ihe onea whare (the ¢lga-
ratte girl turns up the card of death at the
fartune-telling *

They weare snapped on & big waste space
bahind the studios st 11 st night. The
directors had planted Kligel lights (portable
iMumination used for “loeation stuft™ and
real interfors, such ams stores) all around,
and the effect was stunning It was A
cauldron of color, & whirlwind of reds and

GEORGE HASSELL
PATRON OF THE
PLEASANT

When the dramatic editor talked with
Marie Tempest and Graham Browne some
ten days. ago the conversation turned for
® moment on one George Hasmel, whom Mr.
Browna had tried to secure for ths part of
the butler in “A Lady'a Name.™ It In very
seldom that one actor pralses another so
warmly nas Mr, Browne praised Mr. IHassell,
and It s still rarer that & player makes &
big reputation for really fine work from
parts which In the main have been small
and in musical comedy or the cheaper mort
of farce Yot Mr. Hansell has had only
one really good role in Broadway produc-
tlons—the Honorable Oerorge in “Hugglea™

and, well as he played It, tha pleca's
faliure prevented many from seoing his ad-
mirable creation. '

Philadelphia has been lucky senough to see
Mr, Hamsell threa times In two ysars—Iin
*The High Cost of Lovieg.” “HMamnis Up”
and "Muggles”—and now it Is to sea him
agnin, this time at the Lyrio In “The Girl
From Brazil"” Behind Mr. Haasell's lighter
work llea a long experience In stock, For
many years he played & wida warlety of
parts, frogn heavies to heroes, with low som-
len and high comies and Mercutiop thrown
In After that he was ons of the maln-
stayn of Willlam Parke's fine season of
stock In Pittaflald, Mass., & wvenlurs con-
Hucted at the requast and with the back-
ifg of the town's leading cltizena

Poasibly Mr, Hassell, his art, his avolrdu-
polp and his anecdotage may be accounted
for by his cheerful dictum: ‘Good humor is
a mort of spiritual predigested food which
makes poople Mt sometlmes and alwayms
prolongs life.” With him art ls long and
cheerful.

WHAT MANAGERS
ARE PLANNING

An heretofors, Lauretts Taylor is not to
star It alone. She appreciates a good oant,
and whan Mssara Tyler and Klaw & Gr-
langor present her at the Hroad, November
15, tn "“The Harp of Life” they will mur-
round hear with the following able aassist-
ants: Vielet Kemble Cooper, Lytun Fon-
tanno, Ffolllet Paget, Philip Merivale, Dion
Titheradge and W. J. Ferguson.

“Chin Chin" Is coming back. The date Is
November 27 and the place. as wsual, thh
Forrest Montgomery and Btone will, of
ocourse, be present.

The next play at the Garrick, following
“Common Clay,” will be "Potash and Perl-
mutter In Sodlety,” a continuation of the
stage adventures of the Saturday Evening
Post fAigures. The date ls November 8, and
Barney Hernard will play Abe.

Another “Pamsing Show,"” this time of the
vintage 1016, will come over from the New
York Winter Garden on November § to
glndden the eyes of Lyric patrons. Ed
Teyon, Hellse Ashlyn, Fred Walton and Her-
man Timberg are to esvort It

“Experience,” havihg only thres weeks
mare at the Adeiphl, Is going to opeg the
box office at 6§ » m. Monduy and k "t
open till midnight. The reason s obvious

a lon t -

ronﬂ)" t.n[k ]':. other than gray or sepia oF

dreseing e white paintings tn motian, e
st the Forrest “Thers is something far mors s
Thenter, Mr. In eonsidering color, than mers -
Brian, one of the three stars of the musica] | Production of naturnl scenery, It is.
play, "Sybil" aprang his surprise on the | PIEment of the individual face. For not
writer, e had beon telling about what the | W® Fol genuine eolor- uction ean
two moving ploetures hes had done had | AW on most of the real artists of

legitimate stage. Homes have

the lens and triumphed. Ommh
I've In mind one came—a case that
Incradible to the layman. Yot | maw
with my own eyes Einla -
aciress of rare aocomplishment, Is

to have one of the mont lowaly

In the thaater._ I is puTe, sven,

Hke, T snw thefy take & test-picture of
Devaloped, it made hor out & young

with & rough and blotahy epidermis 0
are the tricks of the camara. P

"But don't you ses tha a"
photograph in naturl npfnr‘llrmhm wa :
distortions will disappenr? Wo can 1
:::;h:rr:_ r:;"n exactly as they are in ll':
ore of actorm, actors,
which the*direstors oan dl"l-" will be .
ereinsed Immensurably. And, perhaps,
#eope of the movie notors can be widened,
A% T aoe it thelr deope In pretty with
Rlready, with the exception of .
There you're reitricted o Jumt two I
the athletic, serappy, racing, dashing <4
banks kind, and the kind in which Me
Chaplin excels—the kind whers one gentles
man ldeks another in the seat of the trous.
ore and wees & ple ke m dimeun, !
It wan that restriction that unoes Y
led me 1o put n bit of pathos Into one
my fllme.  Hore's the situation: Be
able to pay his rent Pulls out trinket
*xtendn it to landiady. ‘Mere, taks it.
was glven me by-—my mother' ‘De
that's great’ said the director, Rut when
it wan prim It wasan't pathetio: Just
horrible grimace. That shows you what
you've got to do in you're
used to stage work TS Y £
"And speaking of soraps: 1
for & Nght in one of my R'fm.' l‘::h:‘a :
Billy Elmer, an old ‘pug’ friend of mine, an
opponent. He was to hit me a Elancing ¥
blow, but In error, gave me & tarrible
wallop, It made me sore and we went
it In sarnest. It was a bully battle, with
:-;a:ln:la":;m gore. And d've know it
" or sald afterw ‘
to retake that' e
"My surprise at that time wann't an aed
to another experience I had, however. &
was At & party in Californis, and n follos |
came up to me and asked whether | pe
membered him. “Weren't you n charus me
with me In "“Florodora™ when | was %
Juvenile? 1 msked. Yeu, T wan* he rapiles
Toduy he's worth milllons. His name &
Mack Sennett' B D

|
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CURING AILMENTS
BY USE OF '
' MUSIC p

It s practieally A new conception lo lﬂl}l
upon munlic as having value tn treating dis.
ease or mental disturbance, and whon »
reputable physloian puts himself on -
that the harmoeny of sweel sounds can 3
applisd to the ecure of tubercular oo np.
tion the proposition is somewhat start [

But such an urge has been made on
Aspumption that major music i & tons
to the emotlons, at least In moderate quans
titios, and makes joy, anlmation, hope,
piness and cournge,  Ita nction may e oo
pared to a strong dowe. whils minor musie
depresaes amotional activity, the
belng anslogous to n bramide or &
powder, It also Is not generally
that there I any connection between
cal economy, as well as personal
and the deliberate cultivation of that
roctly balavced emotion of which musie
the Ianguage, A 4!

All this lsys much stress on
of entublishing free schooln of musie in
country, and asx a propagandist for th
movement, Dr, Alma Wehster Powell
appear in Philadelphia shortly on the
furm of the University Extenaioh

human . ¥ g
decreaning with soclal meure. It
contention that musio s & remedy in
disturbances, b preserver of the
and' & re-ostablisher of normal
motion in the human body,

A
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SHAKESPEARE A LA SCREEN
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